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ISBN	978-987-4409-21-8	14	x	20	cm,	76	pages	1st	edition	June	2018	out-of-the-serial	collection	$2.000,00	Vicente	Huidobro	(Chile,	1893	âa	1948).	Poet,	narrator,	playwright,	movie	screenwriter,	candidate	for	the	presidency	of	the	repopular,	father	of	Creationism	and	one	of	the	most	relevant	authors	of	the	Spanish-American	poetry	of	the	twentieth
century.	Very	early	he	traveled	to	Paris	where	he	contacted	the	avant-garde.	He	was	a	friendship	with	artists	like	Pablo	Picasso,	Juan	Gris,	Hans	Arp,	Max	Jacob	and	Pierre	Reverdy,	among	others.	In	1937	he	participated	in	the	Congress	of	Antifascist	Writers	in	Defense	of	Culture	(Valencia,	Spain).	During	the	Second	World	War	he	was	a
correspondent	for	The	Voice	of	America.	From	his	poems,	they	stand	out:	Adam	(1916),	The	Water	Mirror	(1916),	The	Square	Horizon	(1917),	the	Equator	(1918),	the	Arctic	Poems	(1918),	Altazor	(1931),	the	Sky	Tremor	(1931),	the	See	and	the	Palpar	(1941),	the	Citizen	of	oblivion	(1941)	and	the	poems	(1948).	Its	podium	has	exercised	special
attraction	among	young	people	and	continues	to	be	a	permanent	object	of	study.	The	present	edition	includes	two	emblematic	books	by	Vicente	Huidobro:	Equatorial	and	Arctic	Poems,	both	published	in	Madrid	in	1918,	that	is,	exactly	a	century	ago.	They	are	nothing	less	than	the	opening	texts	of	the	Vanguard	in	Spanish.	Both	Equatorial	and	Arctic
Poems	employ	all	the	type-grific	audacity	that	the	new	static	of	those	years	sponsored:	exclusivity	of	punctuation	signs,	innovative	use	of	blank	spaces	and	whole	verses	in	capital	letters.	Oscar	Hahn	[a	poem	]	House	On	the	table	The	tender	fan	A	dead	bird	in	full	flight	The	house	in	front	of	white	plaster	and	snow	In	the	garden	ignored	Someone	walk
And	a	wrong	angel	He	has	fallen	asleep	on	the	smoke	of	the	chimney	To	follow	the	road	You	have	to	recommence	WHO	HE	KNOWS	There	were	so	many	things	that	there	was	no	encontrar	NaciÃ³Â	en	Santiago	el	10	de	enero	de	1893,	hijo	de	Vicente	GarcÃÂa	Huidobro	y	MarÃÂa	FernÃ¡Ândez	BascuÃ±Âan,	la	cual	se	destacÃ³Â	por	ser	una	figura	del
feminismo	chileno	y	organizadora	de	tertulias.	Sus	primeros	estudios	los	realizÃ³Â	junto	a	institutrices	para	que	luego	ingrese	al	Colegio	de	San	Ignacio	de	Santiago.	A	los	dieciocho	aÃ±Âos	inicia	sus	estudios	de	Literatura	en	el	Instituto	PedagÃ³Âgico	de	la	Universidad	de	Chile.	Al	comenzar	a	escribir	sus	obras	literarias	utilizÃ³Â	elÃ	ÂseudÃ³Ânimo
Vicente	Huidobro.Ã	ÂSus	primeras	obras	publicadas	fueron:	Ecos	del	alma	(1911);Ã	ÂCanciones	en	la	noche,	La	gruta	del	silencio	y	Las	pagadas	ocultas	(1913);	Las	pagadas	ocultas	(1913)	y	finalmente	AdÃ¡Ân	(1916).	Todas	estas	obras	se	destacaron	por	tener	impregnadas	el	movimiento	modernista.	Huidobro	pasa	una	breve	tiempo	en	Ã	ÂBuenos
Aires	junto	a	Ã	Âla	escritora	Teresa	Wilms	Montt,	a	la	cual	ayudÃ³Â	a	escapar	de	un	convento.	Luego	se	dirige	a	Europa	donde	pasa	una	larga	estadÃÂa	junto	a	su	familia.	Ã	ÂEs	aquÃÂ	donde	da	inicio	su	segundo	perÃÂodo	de	escritor	que	se	denomina	Ã«Âvanguardia	heroicaÃ»Â	publicando	El	espejo	es	agua	(1916);	HorizÃ³Ân	carrÃ©Â	(1917).	AsÃÂ
mismo,	en	Madrid	en	19178	publica	Ecuatorial,	Poemas	Ã¡Ârticos,	Hallali	y	Tour	Eiffel;	en	1921	su	fase	termina	con	la	publicaciÃ³Ân	de	la	obra	Saisons	Choisies.Ã	Â	Y	el	tercer	perÃÂodo	de	escritor	estÃ¡Â	entrelazado	con	la	articulaciÃ³Ân	de	un	discurso	poÃ©Âtico	mayor.	Donde	publica	obras	tales	como:	Mio	cid	Campeador	(1929),	Altazor	(1921),	y
Gilles	de	RaÃÂz	(1932).	En	el	libroÃ	ÂAltazor	se	destaca	su	estÃ©Âtica	literaria	Ã	Âllamada	Ã«ÂcreacionismoÃ»Â	que	dio	inicio	en	ParÃÂs	en	1916.	Esta	escritura	promueve	evitar	las	anÃ©Âcdotas	y	descripciones,	hacer	Ã©Ânfasis	en	los	efectos	visuales,	utilizar	la	tipografÃÂa	y	lo	mÃ¡Âs	novedoso	es	permitir	que	el	autor	se	compare	con	un	Dios.	A
finales	de	1947	sufriÃ³Â	un	derrame	cerebral	y	despuÃ©Âs	de	convalecer	durante	dÃÂas,	el	02	de	enero	de	muriÃ³Â	en	su	casa	de	Cartagena.	Y	tras	su	fallecimiento	su	hijaÃ	ÂManuela	GarcÃÂa	Huidobro	publica	pÃ³Âstumamente	Ã	ÂÃ«ÂÃÂltimos	poemasÃ»Â.	La	razÃ³Ân	de	inspiraciÃ³Ân	de	Vicente	Huidobro	claramente	estÃ¡Â	Ã	Âmarcada	por	tres
momentos	literarios:	modernismo,	vanguardismo	y	el	creacionismo.	Pero	mayormente	se	destaca	por	promover	la	tendencia	vanguardista	en	Chile	y	AmÃ©Ârica	Latina,	la	cual	le	permitiÃ³Â	crear	su	teorÃÂa	estÃ©Âtica	denominada	creacionismo.	Obras:Ã	Â	Ecos	del	alma	(1911)	La	gruta	del	silencio	(1913)	Canciones	en	la	noche	(19139	Pasando	y
pasando	(1914)	Las	pagodas	ocultas	(1914)	AdÃ¡Ân	(1916)	El	espejo	de	agua	(1916)	Horizon	carrÃ©Â	(1917)	Poemas	Ã¡Ârticos	Ã	Â(1918)	Ecuatorial	(1918)	Tour	Eiffel	(1918)	Hallali	(1918)	Saisons	choisies	(1921)	Finis	Britannia	Ã	Â(1923)	Automne	rÃ©Âgulier	(1925)	Tout	Ã	Â	coup	(1925)	Manifestes	(1925)	Vientos	contrarios	(1926)	MÃÂo	Cid
Campeador	(1929)	Temblor	de	cielo	(1931)	Alrazor	(1931)	Tremblement	de	ciel	(1932)	Gilles	de	RaÃÂz	(1932)	La	prÃ³Âxima	(1934)	PapÃ¡Â	o	el	diario	de	Alicia	Mir	(1934)	Cagliostro	Ã	Â(1934)	En	la	luna	(1934)	Tres	novelas	ejemplares	(1935)	SÃ¡Âtiro	o	el	poder	de	las	palabras	(1939)	Ver	y	palpar	(1941)	El	ciudadano	del	olvido	(1941)	ÃÂltimos
poemas	(1948)	BibliografÃÂa:	Vicente	Huidobro	es	uno	de	los	poetas	mÃ¡Âs	importantes	de	la	literatura	chilena	y	latinoamericana	de	vanguardia,	su	obra	posee	ademÃ¡Âs	renombre	internacional.	ComenzÃ³Â	a	escribir	y	publicar	poesÃÂa	desde	muy	joven:	Ecos	del	alma	(1911)	y	Las	pagodas	ocultas	(1914)	son	algunos	de	sus	primeros	libros.	Siendo
muy	joven	viajÃ³Â	por	primera	vez	a	ParÃÂs,	donde	residiÃ³Â	durante	largos	periodos.	AllÃÂ	tomÃ³Â	contacto	con	los	principales	exponentes	de	las	vanguardias	europeas,	movimientos	artÃÂsticos	rupturistas	que	ejercieron	gran	influencia	sobre	el	arte	contemporÃ¡Âneo.	Huidobro	fundÃ³Â	su	propio	movimiento	poÃ©Âtico	de	vanguardia,	el
creacionismo,	cuyos	postulados	poÃ©Âticos	consituyen	la	base	de	la	mayor	parte	his	literary	production.	They	also	exerted	a	strong	influence	on	the	Spanish-American	avant-garde.	Some	of	his	most	important	works	are	the	books	of	Equatorial	Poetry	(1918),	Arctic	Poems	(1918),	Altazor	(1931),	See	and	Palpar	(1941)	and	The	Citizen	of	Oblivion
(1941).	The	poem	Huidobro	poetic	art	is	almost	a	manifesto	of	creationism.	In	it	you	can	identify	the	guidelines	to	write	this	new	avant-garde	poetry.	Those	guidelines?	Run	with	the	poem.	Let	the	verse	be	like	a	key	that	opens	a	thousand	doors.	A	leaf	falls;	something	passes	through;	as	long	as	the	eyes	are	created,	and	the	soul	of	the	ear	is	shaking.
Invent	new	worlds	and	take	care	of	your	word;	the	adjective,	when	it	does	not	give	life,	kills.	We're	in	the	nerve	cycle.	The	heat	hangs,	As	I	recall,	in	the	museums;	but	that's	not	why	we	have	less	strength:	The	true	vigor	Resides	in	the	head.	Why	are	you	singing	the	rose,	oh	Poets!	Make	her	penetrate	into	the	poem;	only	for	us	live	all	things	under	the
Sun.	The	Poet	is	a	little	God.	From	The	Water	Mirror,	1916	The	word	is	for	Huidobro	an	autonomous	object;	through	uncommon	gains,	capable	of	infusing	new	meaning,	the	poet	can	create	new	universes	of	language	with	it.	The	Water	Mirror	-	Vicente	Huidobro	Vicente	Huidobro	microdocumental	Vicente	Huidobro	and	the	Idea	de	Creacionismo	en
Poesía	Did	the	poem	relate	to	any	of	the	ideas	they	had	about	the	title?	What?	Recognize	features	of	creationism	in	this	poem?	close	Loading	PreviewSorry,	preview	is	currently	indisposable.	You	can	download	the	paper	by	clicking	on	the	button	above.	July	5,	2014	by	niniasabelotodo	Vicente	Huidobro	All	dark	under	the	electrified	rain	The	house	by
the	empty	sea	And	between	the	water	threads	A	nest	is	held	Where	I	hide	A	mortal	star	Or	a	firefight	There	are	butterflies	in	my	chest	and	on	the	songSubtages	A	light	colonizes	the	deserts	This	snowmobile	is	killed	a	day	we	will	leave	the	countries	towards	seas	in	deaf	my	star	towards	the	yerba	alive	before	this	darkness	comes	from	the	closet	where
I	have	hidden	my	patio	and	life	full	of	mosses	of	the	sixth	floor	The	elevator	descends	better	than	a	diver.	Értico	poems	is	the	first	example	of	avant	-garde	writing	in	Spain	and,	which	contains	short	poems,	was	the	most	accessible	volume	for	readers	not	familiar	with	the	new	static.	His	poems	were	read	and	relieved,	studied	and	imitated	by	an	entire
generation	of	Spanish	Spanish	young	people	ready	for	something	new.	Those	who	could	not	acquire	the	book	in	Sã,	copied	their	content	by	hand.	Some	of	these	first	enthusiasts,	such	as	Antonio	Machado,	were	eventually	disturbed	by	the	extravagant	images	of	Huidobro;	While	others,	such	as	Gerardo	Diego,	saw	new	possibilities	for	the	Lírica	poetry.
(1)	Juan	Larrea	was	an	instant	converter.	Remember	how	Gerardo	Diego,	returning	from	Madrid	in	May	1919,	passed	through	Bilbao,	"bringing	with	him	three	poems	of	Huidobro	that	he	had	copied	by	hand	of	poems	ã¡rcticosâ".	For	Larrea,	these	poems	were	decisive:	"her	novelty	impressed	me	in	such	a	way	that	from	that	day	I	began	to	feel	that	I
was	a	completely	different	person."	(2)	One	of	the	poems	was	"moon"	(moon	"(	Moon):	So	far	from	the	life	that	the	wind	made	us	sigh	and	the	moon	sounds	like	a	clock	we	have	fled	the	winter	in	our	path	and	the	past	full	of	dry	leaves	loses	the	path	of	the	forest	we	smoke	so	much	under	the	bursts	That	the	almondrosllenn	to	tobacco	midnight	on	the
distant	life	someone	cries	and	the	moon	forgets	to	give	the	(We	were	so	far	from	life	/	that	the	wind	would	sigh	/	the	moon	sounds	like	a	clock	/	we	have	fled	/	winter	fell	through	our	route	/	and	the	past	full	of	dry	leaves	/	loses	the	path	In	the	forest	/	we	smoked	under	the	cenor	/	that	the	almonds	smell	like	tobacco	/	midnight	/	about	the	distant	life	/
someone	cries	/	and	the	moon	forgot	to	take	time)	what	impressed	Larrea	was	the	atmosphere	of	another	world	of	the	poem,	particularly	The	intriguing	quality	of	The	False	Sãmile	around	which	everything	seems	to	be	organized:	"The	Moon	sounds	like	relax."	It	is	only	after	thinking	about	the	poem	and	the	analysis	of	the	mechanism	of	its	images,
which	one	can	decode	the	comparison:	the	disk	of	the	full	moon	is	taken	for	the	illuminated	face	of	a	clock	of	the	church;	As	the	night	falls,	the	moon	does	not	give	him	time.	For	an	acute	reader	like	Larrea,	the	poem	is	only	momentarily	disorienting,	and	that	is	his	charm.	However,	a	less	acute	reader	could	be	left	out	of	the	poem,	completely	excluded
from	his	private	association	system.	This	is	the	kind	of	things	that	worried	Juan	Gris	in	poems	``	``	``,	the	occasional	secrecy	of	him	and	the	forced	quality	of	some	of	his	images.	In	a	letter	from	October	1918,	he	raises	the	point	with	Huidobro:	(3)	With	respect	to	his	books,	I	must	first	tell	him	the	great	pleasure	that	his	dedication	gives	me	[â	«to	Juan
Gris	and	Jacques	Lipchitz,	remembering	our	night	talks	in	that	Corner	of	France	â	»,	in	poems	£	tiles]	and	then	the	great	poetic	emotion	that	I	had	when	reading	them,	especially	the	poems	ã	£	alerticos.	In	these	books	something	is	issued	that	does	not	exist,	for	example,	in	the	book	of	Juan	Ramã	©	n	[Jimã	©	nez]	that	you	sent	me:	a	lyricism	and	a
poetry	that	is	quite	rare	to	find	and	that	is	the	only	thing	that	interests	me.	And	now,	since	I	am	your	friend	and	since	sometimes	you	have	asked	me	to	do	so,	I	proceed	to	make	a	critics	of	your	I	consider	Poemas	Ã¡Ârticos	to	be	superior	to	Ecuatorial	or	at	least	I	understand	it	better,	being	more	familiar.	The	other	book	is	too	grandiose	for	me	and	I
haven't	yet	managed	to	penetrate	it.	The	two	of	them	are	certainly	better	than	Horizon	carrÃ©Â,	but	.	.	.	since	then	I	have	reflected	a	lot	about	certain	things	and	if	before	I	could	accept	certain	literary	procedures	that	you	use	now	I	don't	accept	them.	I	will	explain	myself	better.	There	is	in	your	productions	a	certain	itch	for	imagery	that	is
exaggerated	and	that	takes	some	force	away	from	your	poems	and	from	the	true	emotive	image.	Thus,	when	you	write	cotton	clouds	you	make	an	image	that	is	clever	but	arid	and	not	poetic,	but	when	you	write	the	clouds	passed	by	sailing	toward	the	Orient	you	give	an	emotion,	while	an	elevator	like	a	diver	has	no	other	basis	than	your	own
cleverness.	Notice	how	all	the	powerful	images	in	your	book	have	in	common	a	solid	base.	The	winter	comes,	etc.	(cold	cemetery).	Tied	to	a	ship	etc.	(tied	to	destiny),	and	nothing	more	vulgar	than	a	handkerchief	drying	in	the	sun	to	which	you	add	in	the	moon.	Surely,	a	good	adjective	is	worth	more	than	a	clever	non-emotive	image,	and	even	some	of
MallarmÃ©Â's	touffe	is	better	than	an	image	that	is	forced.	Huidobro	was	fortunate	in	having	the	candid	criticism	of	a	mind	as	sharp	as	that	of	Gris.	But	art	was	moving	away	from	the	cerebral	kind	of	synthetic	Cubism	preferred	by	the	painter,	and	Dada,	with	its	penchant	for	striking	metaphor	Ã«ÂfoundÃ»Â	by	chance,	was	in	the	air.	Especially	in
Spain,	where	Picabia	had	returned	to	bring	out	391.	Huidobro	would	eventually	move	in	this	direction,	although	only	briefly;	but	for	now,	his	books	of	1918	must	be	considered	within	the	framework	of	literary	Cubism.	A	somewhat	heterodox	Cubism	to	be	sure,	as	Gris's	critique	makes	apparent,	but	one	in	which	the	imagery,	however	bizarre,	was	not
the	result	of	mere	chance,	but	of	the	poet's	mental	inventiveness.	What	was	happening	in	Huidobro's	poetry,	and	what	gray	did	not	understand	complete	Cultivate	a	new	type	of	textual	dynamism,	based	on	the	principle	that	a	poem	reads	from	beginning	to	end.	Instead	of	a	word	collage,	a	poem	is	really	a	verbal	sequence.	Similarly,	a	book	is	a
sequence	of	texts.	And	in	poems	£	alerticos	a	text	often	generates	another.	Not	in	a	ruggedly	structured	pattern,	but	in	a	loose	intertextual	way.	A	poem	like	ã	¢	â	"Lunaã	¢	â",	for	example,	is	related	to	another	previous	poem	in	the	book,	"moon	or	relax	"Sunning	/	the	same	noise	/	the	moon	and	the	relaxation"	(later	in	the	valley	without	sun	/	the	same
noise	/	moon	and	the	clock).	There	are	many	of	these	images	in	``	``	imagents,	images	that,	through	the	repetition	force,	lose	their	hermeticism	and	acquire	their	importance	more	full	in	the	context	more	widely	of	the	book.	The	cigarettes	that	shine	in	the	dark,	for	example,	generate	a	complete	family	of	luminescent	associations,	which	generally
serve	to	do	close	to	what	is	far,	or	vice	versa.	And	also,	something	as	elusive	as	time	is	often	tangible;	In	one	case,	through	an	impleme	©	n).	These	lines	of	"Donjonã	¢	â"	(turret)	can	be	done	to	reflect	on	other	poems	and,	in	last	instance,	clarify	the	image	of	the	closing	A	train	arrested	on	the	plain	at	carbós	ecah	es	ameop	etse	ne	;ralupop	n³Ãiserpxe
al	ne	omoc	,»Âyvaeh	gnah«Â	a	atimil	es	on	opmeit	lE	.atercnoc	es	,otcartsba	otpecnoc	nu	,opmeit	le	,arenam	atse	eD	.etneidnepedni	e	aveun	aicnetsixe	anu	ad	es	y	,airanidro	anrutcon	anecse	anu	ateop	led	etnem	al	ne	amrofsnart	es	,otnat	ol	roP	.opmeit	le	rop	etreum	al	a	odargnased	odneis	,ocrahc	nu	ne	ojelfer	us	rop	arreit	al	a	sadavell	,aicnatsid	ed
zul	so±Ãa	,»Âsotreum«Â	sallertse	:etnemacitatse	euqnua	,odamina	ecah	es	odaminani	lE	.)selobr¡Ã	,sanitroc(	sodarapes	setnenopmoc	ne	nenopmocsed	arenam	arto	ed	selarulp	sol	euq	ol	asam	alos	anu	omoc	odnatneserp	),adelobra	,ejanitroc(	sovitceloc	sovitnatsus	:lausuni	oiralubacov	le	rop	odaerc	se	dadilibatse	ed	oditnes	nU	.ehcon	al	ed	otreum	le
ne	aredarp	al	ed	olbeup	nu	ne	ovuted	es	nert	nu	:anecse	al	a	opmeit	a	adalegnoc	isac	,auteprep	sisatse	anu	ed	aedi	al	rad	arap	,etnemavitanretla	,o	n³Ãicca	al	reneted	arap	nazilitu	es	sobrev	soL	.acit¡Ãtse	aicneuces	anu	somenet	»ÂsaroH«Â	nE	.dadilaer	ne	etsixe	on	euq	ol	rotcel	led	n³Ãicanigami	al	ne	elbisop	recah	arap	socitr¡Ã	sameoP	ed	s©Ãvart	a
edneitxe	es	ejaugnel	lE	.)ehcon	al	se	selobr¡Ã	sol	ed	eac	euq	oL(	»Âehcon	al	se	selobr¡Ã	sol	ed	eac	euq	olleuqA«Â	:)»Âadelobra	al	ne	agleuc	ehcon	aL«Â(	euqsob	le	ne	adagloc	ehcon	al	ed	lartnec	negami	acit¡Ãmgine	al	ranimuli	arap	sadacovnoc	res	nedeup	)ragiC(	»ÂorragiC«Â	ed	saenÃl	sanugla	,ralimis	arenam	eD	.opmeit	y	aturf	noc	n³Ãicaicosa	al
avitca	euq	aedi	al	se	)arudam(	n³Ãicarudam	,ÃuqA	)adiv	al	ne	adÃac	/	sarudam	saroh	saL	/	odnauc	ne	zev	eD	/	sallertse	sal	argnas	/	adasep	aguf	anU	/	aterrot	adirolf	anapmac	al	nE	/	adelobra	le	ne	agleuc	ehcon	aL	/	otneiv	la	sanitroC	/	albmet	auga	le	Y	/	rimrod	sadros	sallertse	/	elddup	adac	nE	/	eiriarp	eht	no	deppots	niart	A	/	nwot	burcs	ehT(	adiv	al
erbos	neac	sarudam	saroh	saL	odnauc	ne	odnauc	eD	sallertse	sal	argnased	aviv	aretog	anU	autumn.	This	is	a	more	intense	application	of	the	principle	of	artistic	transformation	of	reality	outlined	in	Horizon	CarrÃ©.	Eventually,	in	the	manifesto	to	CrÃ©ation	(November	1921),	Huidobro	would	spell	out	the	formula	for	this	particular	kind	of
Â«creationismÂ»:	To	invent	is	to	make	two	things	parallel	in	space	come	together	in	time,	or	vice	versa,	thus	presenting	in	their	conjunction	something	new.	The	ensemble	of	diverse	new	realities	united	by	a	common	esprit	is	what	constitutes	the	created	work.	Juan	Gris	was	then	saying	much	the	same	thing	about	his	own	work,	when,	defining	his	art
as	one	of	Â«synthesisÂ»,	he	specified:	«I	try	to	make	concrete	what	is	abstract;	I	proceed	from	the	general	to	the	particular	in	order	to	arrive	at	something	new.Â»(4)	The	difference	between	them	is	not	one	of	method	but	of	means,	and	of	temperament.	Gris,	like	Reverdy,	was	disciplined	and	analytic;	Huidobro	was	lyrical	and	fanciful.	The	poet's
transformation	of	just	one	of	the	painter's	images	is	sufficient	to	appreciate	this	difference:	when	Gris	was	translating	Â«Arte	poÃ©ticaÂ»	from	The	water	mirror,	he	added	in	these	lines,	entirely	of	his	own	invention:	Un	bouton	un	lÃ©ger	coup	et	toutes	les	chambres	s'Ã©clairent.	Electricity	as	the	symbol	of	the	modern	age.	Huidobro,	in	Arctic
Poems,	putting	Gris's	great	inspiration	into	Spanish,	raised	it	to	a	higher	level	of	fantasy.	In	Â«	NadadorÂ»	(Swimmer),	a	flick	of	the	switch	doesn't	merely	light	up	the	house,	but	the	universe:	Learning	a	botÃ3n	All	stars	are	illuminated	(Pushing	a	button	/	all	the	stars	light	up)	It	was	this	aspect	of	Huidobro's	work	that	then	attracted	Dada,	a
movement	in	which	he	was	somehow	absorbed.	The	fact	is	that	when	Tzara	included	Â«Cow	BoyÂ»,	a	poem	from	Horizon	carrÃ©	in	Dada	3	(December	1918),	one	critic	of	the	time	based	his	review	of	the	movement	on	it,	finding	this	poem	not	only	Â«representativeÂ»,	but	capable	of	Â«enchanting	everyone	with	ateop	le	euq	ed	ohceh	led	secnotne	ozih
es	ohcum	y	;avitnevni	dadicapac	us	ne	solratimi	abacifingis	socis¡Ãlc	sol	omoc	ribircse	,acir³Ãet	esab	anu	erboS	.sarenam	sasrevid	ed	odaterpretni	,euf	y	,res	aÃrdop	omsicisalc	etsE	)6(.»Âsatsisalc	odamalcorp	nah	es	osulcni	;n³Ãiculover	al	a	anairodomret	n³Ãiccaer	al	,soisanrap	soveun	omoc	nos«Â	:9191	ne	ribircse	a	sn©ÃssA-sonisnaC	a	odnaslupmi
,sonimr©Ãt	somsim	sotse	ne	opurg	led	ozreufse	led	³Ãlbah	,elihC	ne	edrat	s¡Ãm	y	,a±ÃapsE	ne	orbodiuH	.)7191	ed	erbmeitpes-otsoga(	»Ânoita©ÃrC	te	ecnegilletnI«Â	y	)7191	ed	ozram(	»Âtrom	tuf	emsilobmyS	el	dnauQ«Â	ne	odot	erbos	,omsicisalc	oveun	nu	ed	aedi	al	³Ãetnalp	,n³Ãisiver	al	ne	senoisaco	sairav	ne	,e©ÃmreD	luaP	.aidraugnav	al	a	nedro
ed	eicepse	anu	raruatser	ed	odagracne	omoc	somsim	Ãs	ne	³Ãsnep	es	,onredom	ol	ed	selaicifrepus	s¡Ãm	sotcepsa	sol	rop	odahcesed	,duS-droN	opurg	lE	)rodederla	gnirettulf	abatse	n³Ãiva	nu	/	acirtc©Ãle	zul	al	ed	odal	lA(	satleuv	abad	onalporea	nU	ociatlov	ocra	la	otnuJ	:allilop	anu	euq	s¡Ãm	se	on	,dade	al	ed	olobmÃs	,n³Ãiva	nu	,)osrevinU(
»ÂosrevinU«Â	nE	.rosnecsa	led	olpmeje	le	ne	omoc	,oiranidro	ol	ed	levin	la	odavell	,o±Ãamat	erbmoh	s¡Ãm	necah	es	erbmoh	led	senoicnevni	sal	;ateop	led	n³Ãicanigami	al	ne	etnemasohcirpac	sodamrofsnart	odunem	a	,odnof	a	nos	,necerapa	odnauC	.cte	,soleicacsar	,sarerrac	ed	sehcoc	,senoiva	:satsirutuf	sol	a	³Ãzilartne	nat	euq	opit	led	dadinredom	al
ed	socarta	sol	noc	onu	artneucne	es	ojabart	us	ne	etnemzaguf	ol³ÃS	.dadinredom	al	ed	lanosrep	adeuqsºÃb	us	ne	opmeit	omsim	la	setnerefid	senoiccerid	sairav	ne	odneivom	abatse	es	,largetni	etrap	se	euq	led	atsidraugnav	otneimivom	le	omoc	,orbodiuH	.»Âsert¨Ãmomreht	sed	emmoc	tnetnom	sruesnecsa	seL«Â	:sortem³Ãmret	omoc	natnavel	es
»ÂalaC	al	ed	ocihC«Â	ne	;)»Âozub	nu	euq	rojem	rosnecsa	le	edneicseD«Â(	ozub	nu	omoc	³Ãidnecsed	onu	»ÂeveulL«Â	ne	:socitr¡Ã	sameoP	ne	otiutarg	nat	odartnocne	sirG	rosnecsa	led	negami	ase	ed	etnairav	anu	eneitnoc	ameop	lE	.sodot	oN	)5(.»Âytilibisnes	ciryl	,rotnevni	,rotnevni	acifingis	,ogeirg	ne	On	a	practical	basis,	classicism	also	meant
updating	the	classics,	"Translating"	the	great	works	of	the	past	in	the	modern	language	of	the	vanguard.	HuidoBro	did	this	with	"ã	1,000	Gloga"	(Eclogue),	a	modern	version	of	St.John	of	the	cross	'The	Dark	Night	of	the	Soul'	(The	Dark	Night	of	the	Soul).	This	masterpiece	was	described	by	the	Spanish	mystical	as	a	poem	"in	which	the	soul	sings	the
fortunate	adventure	he	had	when	he	spent	the	dark	night	of	faith	(...)	to	union	with	the	beloved".	The	stage	is	pastoral:	I	stayed,	and	I	forgot.	(I	stayed,	and	I	lost	completely	/	put	my	head	on	the	loved	one,	/	everything	stopped,	and	I	let	go,	/	leaving	aside	my	worries	/	losing	them	among	the	lilies.)	â	¢Ü	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	♪	♪	♪	♪	♪	♪	♪	♪	♪	♪	"The	wind	that	passed	by	piles	up	its	wools"	♪	♪	♪	♪	♪	♪	♪	♪	♪	♪shit	rof	he	is	the	dna	nus	eht	yb	dereffus	he	is	eht	;on	tub	.nwod	necorb	daht	sah	taht	dna	dna	tna	when	they	say	they	are	teop	eht	taht	taht	taht	tsrif	i	?noons	sidkaerb	eht
Dlo	emas	si	,	[	rohtua	eht	htiw	noitasrevnoc	gnol	a	retfa	)7(:tpmetta	fo	drocer	of	su	tfel	yletanutrof	SAH	,Decnivnocnu	hguohtla	,citirc	eht	.yregami	tna	degool	,	dyregamol	,	dyregamol	,	dyregamol	,	öool	Msicissalc	fo	Ecnedive	in	.GAZ-GIZ	ylkeew	Laitneulfni	eht	rof	citir	citir	citir	citor	neht	dna	,Luza	dna	nevoj	assum	Fo	syad	eht	morf	dneirf	dednim-
evitavresnoc	sinhen	,atera	jammuera	zat	inhnkesnot	inhn	and	,ateirra	jammuera	zat	intönoirra	zat	inn	haverra	zaân	and	5hysnoitairra	sannkesnoc.	rof	nekat	saw	eh	,citehtsea	yes	eht	tuoba	drow	eht	gnidaerps	,9	esmih	orboduh)yb	dessap	tsuj	evah	uoy	taht	/	srewolf	gnife	gnamineehs	eht	ecnis	dna	/	detnemal	ydaerla	eht	revo	/	niaga	yrc	yhw	/	sduolc
eht	spoms	spoms	on	gnivig	dna	SNVOLF	GNITANE	EREW	/	PEEHS	DEUFNOC	eht	dna	/	denword	dahdword	dahppehpehs	tsal	eht	/	rewsna	dluow	and	on	/	dry	tsol	tsol	ereht	/	ragic	ycom	tin	tin	REVO	/	niap	ni	rof	decool	I	/	Siht	Ekil	Gnineve	Eno	/	uoy	era	erehw	/	gnos	that	/	ECALP	EMOS	/	gnissap	if	ria	eht	sniamer	/	amora	ehilgnirps	dna	/	hotam	ereht
Euq	Laâ¢¢¢	SEROF	NEMOC	SALMOC	SELUQ	Seup	y	Odaroll	Ay	Ol	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	Matthew	ã‚â	ã‚â	ã‶â	ã•	ã•	ã•	â	â	â	â	â•	â	â	â	â	â	â	â	â	â	â	â	â	â	â	GO	â	â	ã‚â	ã‚â	ã•	ã‚â	ã•	ã•	ã•	ã•	ã•	ã•	ã‚	Raroll	Zerto	â	â	ã‚â	ã â	ã⚢	â	â	â	â	â	â	â	â	â	â	â	â	â	GOâ	GO	â	GO	â	ã	a	ã•	ã•	ã•	ã•	ã•	ã•	ã•	ã•	ã‚â	ã•m	,	when	thou?	‚â	â‚â	ã‚	â	â	â	â	â	â	â	â	â	â	â	â	â	Sâ
Sâ	GOâ	GOâ	So	for	for	for	for	for	for	for	Why	for	for	Why	for	for	Why	for	for	Why	for	for	Why	ion	nor	norhe	for	for	for	for	for	for	for	for	for	for	for	for	fore	forom	for	into	before	before	before	before	before	then	into	S	can	seam	by	How	into	How	bympr1	formp	for	for	for	for	for	for	for	for	for	for	for	for	—ful	for	for	for	for	for	for	for	for	for	—	—	—	for	for
for	for	for	for	for	for	for	for	for	for	for	for	for	for	for	for	for	for	may	mayre	mayul	mayeses	may	mayeverre	whom	whom	whom	whom	whom	whomevercece	whom	would	way	that	could	“phes	that	and	andre)d	ã‚â	ã‚â	ã‚â	ã•	â‚â	ã‚	Sebus	Sal	terne	â	â	â	â	â	â	â	â	â•	â•	â	â	â	â	he's	dying,	that's	what	he's	saying.	at	the	bottom,	it's	not	really	an	important
problem.	continuing	in	the	poem,	one	listens	to	a	lost	song,	someone	is	looking	for	something,	remember,	feels	alone.	All	this	is	established	in	a	rather	extravagant	way;	but	when	have	the	poets	expressed	themselves	like	the	rest	of	us?	suddenly,	“in	the	smoke	of	my	cigar	a	lost	bird”.	And	this?	What	is	it?	Nobody	answers;	the	last	shepherds	drown,	in
other	words	they	are	silenced.	Someone,	then	keeps	calling	someone	else.	one	encounters	some	strangely	confused	sheep.	top,	the	clouds	accumulate	like	wool	mountains.	a	reflection	of	satisfaction.	and	the	explanation	of	the	flowers	of	the	sheep	he	eats:	someone	special	had	been	there.	.	.	â€	-	Do	you	understand	now	?	â€,	very	little.	â€,	but	this	is	a
translation	of	a	cloak	of	Saint	Jun	of	the	Cross!	â€:	I	am	not	surprised;	if	you	had	translated	it	into	Chinese,	I	would	not	have	understood	it	either.	It	was	the	obviously	capricious	nature	of	this	kind	of	inventiveness	that	shocked	readers	of	ãatertic	poems,	exasperating	some	and	enchanting	others.	contains	short	poems,	it	was	the	mets	volume
accessible	to	readers	unfamiliar	with	the	new	one.	so	poems	were	Leãdos	and	Releãdos,	studied	and	imitated	by	a	whole	generation	of	jé	-venes	espaã	±	oles	disputos	un	accept	a	do	lo	novedoso.	those	who	couldn't	buy	the	book	copied	it	by	hand.	among	us	enthusiastic,	some,	like	antonio	machado,	felt	disturbed	by	the	extravagant	imatoes	of
huidobro,	while	others,	like	gerardo	diego,	saw	in	eletas	a	new	possibility	for	the	Poesãa	lá.	(1)	immediate	conversation,	remembers	that	retrésar	gerardo	diego	de	madrid	in	May	1919,	â	“It	brings	written	by	hand	three	poems	ofseuqcaJ	y	sirG	nauJ	A"[	airotacided	ut	odasuac	ah	em	euq	recalp	narg	le	riced	oremirp	ol	obed	sorbil	sut	erboS	:orbodiuH	a
sirG	ed	)81-X-51	,sehcoL-s¨Ãrp-ueiluaeB(	atrac	anu	ne	odaticilpxe	adeuq	otsE	.seneg¡Ãmi	sus	ed	sanugla	ed	adazrof	azelarutan	al	y	etnetimretni	omsitemreh	us	,socitr¡Ã	sameoP	ne	sirG	nauJ	a	abapucoerp	euq	amelborp	ed	opit	le	se	ets©Ã	Y	.senoicaicosa	ed	odavirp	ametsis	us	ed	etnemlatot	odarretsed	,ameop	led	odiulcxe	aÃradeuq	oduga	sonem
rotcel	nU	.otnacne	acidar	us	ednod	olle	ne	se	y	,etnemaen¡Ãtnemom	ol³Ãs	rodatneirosed	atluser	ameop	le	aerraL	omoc	otneta	rotcel	nu	araP	.aroh	al	ad	on	joler-anul	al	y	ehcon	al	odneyac	av	;aiselgi	ed	joler	nu	ed	adanimuli	arac	al	rop	amot	es	anell	anul	al	ed	ocsid	le	:n³Ãicarapmoc	al	racifidocsed	onu	argol	seneg¡Ãmi	sus	ed	otneimanoicnuf	le	razilana
ed	y	ameop	le	ne	rasnep	ed	s©Ãupsed	ol³ÃS	.»ÂJOLER	NU	OMOC	ANEUS	ANUL	AL«Â	:odot	esrazinagro	ecerap	lauc	led	rodederla	limÃs	oslaf	led	etnagirtni	otcepsa	le	etnemralucitrap	y	,ameop	led	,odnum	orto	ed	omoc	,arefs³Ãmta	al	are	aerraL	a	abanoiserpmi	s¡Ãm	euq	oL	aroh	al	rad	adivlo	anul	al	Y	aroll	neiugla	anajel	adiv	al	erboS	ehconaideM
ocabat	a	nnellsordnemla	sol	euQ	selobr¡Ã	sol	ojab	somotnat	somamuf	atserolf	al	ed	orednes	le	edreiP	saces	sajoh	ed	onell	odasap	le	Y	onimac	ortseun	ne	³Ãyac	onreivni	lE	odiuh	someh	etnemlitºÃnI	JOLER	NU	OMOC	ANEUS	ANUL	AL	Y	raripsus	aÃcah	son	otneiv	le	euQ	adiv	al	ed	rapacse	:»ÂanuL«Â	are	sameop	sose	ed	onU	)2(.»Âorto	emritnes	a
³Ãznemoc	aÃd	ese	ed	ritrap	a	euq	amrof	lat	ne	dadevon	al	³Ãnoiserpmi	eM«Â	:sovisiced	nare	sameop	sotse	,aerraL	araP	.»Âsocitr¡Ã	sameoP	orbil	led	raipoc	ed	ababaca	euq	omoc	»Âsadallah«Â	savitamall	sarof¡Ãtem	sal	rop	otsug	us	noc	,¡ÃdaD	le	y	;sirG	rop	odireferp	ocit©Ãtnis	omsibuc	ed	larberec	opit	led	odnajela	abatse	es	etra	le	oreP	.sirG	ed	al
omoc	aduga	nat	etnem	anu	ed	arecnis	acitÃrc	al	noc	ratnoc	ed	etreus	al	ovut	orbodiuH	.adazrof	negami	anu	euq	s¡Ãm	elav	©ÃmrallaM	ed	effuot	elbaredisnoc	anu	y	asoinegni	e	avitome	on	negami	anu	euq	oneub	ovitejda	nu	elav	s¡Ãm	,orugeS	.anul	al	rida±Ãa	sedeup	lauc	la	los	la	aces	euq	oleu±Ãap	nu	euq	ragluv	s¡Ãm	adan	y	)onitsed	us	a	odata(	.cte
,sarrab	ed	ogid³Ãc	nu	odatA	.)oÃrf	etnemec(	.cte	eneiv	onreivni	lE	.nºÃmoc	y	adil³Ãs	esab	anu	neneit	orbil	ut	ed	setreuf	seneg¡Ãmi	sal	sadot	om³Ãc	etajÃF	.dadisoinegni	arup	ut	euq	esab	arto	eneit	on	ozub	nu	omoc	rosnecsa	le	euq	sartneim	,n³Ãicome	anu	sad	etneiro	le	aicah	odnalab	sebun	sal	norasap	,ebircse	odnauc	orep	,acit©Ãop	on	y	aces	orep
asoinegni	negami	anu	secah	salif³Ãrdih	sebun	sebircse	odnauc	ÃsA	.avitome	negami	aredadrev	al	a	y	sameop	sut	a	azreuf	atiuq	euq	y	odaregaxe	se	euq	seneg¡Ãmi	sal	rop	otirurp	otreic	nu	senoiccudorp	sut	ne	yah	:rojem	ocilpxe	em	,otimda	sol	on	aroha	,sasu	ºÃt	euq	soiraretil	soidem	sotreic	aÃtimda	setna	is	y	sasoc	satreic	erbos	ohcum	odanoixelfer
l©Ã	Ãuqa	secnotne	edseD	...orep	,©ÃrraC	noziroH	euq	serojem	nos	sod	soL	.olrartenep	a	neib	nºÃa	³Ãgell	on	y	edrat	odaisamed	Ãm	arap	se	orto	lE	.railimaf	s¡Ãm	res	rop	rojem	oesop	ol	,rojem	odnerpmoc	ol	sonem	ol	rop	o	lairotaucE	a	roirepus	oredisnoc	ol	oy	socitr¡Ã	sameoP	.solle	ed	acitÃrc	al	etrecah	a	osap	odidep	sah	ol	em	secev	saditeper	omoc	y
ogima	ut	yos	omoc	aroha	Y	.aseretni	em	euq	ocinºÃ	ol	se	euq	y	rartnocne	orar	nat	se	euq	aÃseop	al	y	omsiril	lE	.etsaivne	em	euq	n³ÃmaR	nauJ	ed	orbil	le	ne	olpmeje	rop	etsixe	on	euq	ogla	egag©Ãd	es	solle	eD	.socitr¡Ã	sameoP	sol	odot	erbos	solodn©Ãyel	ovut	l©Ã	euq	acit©Ãop	n³Ãicome	narg	al	adiuges	ne	y	]"aicnarF	ed	n³Ãcnir	leuqa	ne	selarepsev
salrahc	sartseun	odnadrocer	♪♪♪	♪♪	♪♪	♪♪♪♪	♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪♪adeuq
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â	â	â	â	ã•m	,	when	thou?	•	â•	â‚â	ã‚â	ã‚â	â	ã‚	â‚â	â	â	â	ã•	ã•	ã•	ã•	ã•	ã•	ã•	â‚	Ocrah,	8b.	Lanif	Negami	al	Raralca	Arap	Nevris	,Osap	ed	,Y	Sameop	Sorto	ed	Sojelfer	Esraredupo	â»	by	passing	through	the	mind	of	the	poet,	having	a	new	and	independent	existence.	In	this	way,	the	concept	that	otherwise	would	be	abstract,	becomes	concrete.	The	time	is
no	longer	only	"pesa",	as	in	the	popular	expression;	in	this	poem	it	is	forced	to	"fall".	This	is	a	more	intense	use	of	the	principle	of	artistic	transformation	of	the	suggested	reality	in	Horizon	CarrÃ©.	Over	time,	in	the	manifesto	before	CrÃ©ation	(November	1921),	Huidobro	would	raise	the	formula	of	this	particular	species	of	"creacionismo":	Inventar	is
to	make	two	parallel	things	in	space	come	together	in	time	or	vice	versa,	thus	expressing,	in	its	conjunction,	something	new.	The	whole	of	diverse,	new	realities	united	by	the	same	spirit,	is	what	constitutes	the	created	work.	At	that	time,	Juan	Gris	described	something	very	similar	about	his	own	work	when,	in	defining	his	art	as	a	"synthesis",	he
specified:	"I	try	to	make	concrete	what	is	abstract,	from	the	general	to	the	particular,	so	to	get	something	new".(3)	The	difference	between	them	is	not	of	all,	but	of	means	and	of	temperaments.	Gris,	like	Reverdy,	was	disciplined	and	analytic;	Huidobro	was	whimsical	and	lyric.	The	transformation	made	by	the	poet	of	one	of	the	pictures	of	the	painter
allows	us	to	appreciate	this	difference.	We	can	remember	that	when	Gris	was	translating	"Political	Art"	from	The	Water	Mirror,	he	added	these	verses,	completely	from	his	invention:	A	bouton	a	lÃ©ger	coup	et	toutes	les	chambres	s'Ã©clairent.	Electricity	appears	as	a	symbol	of	modern	age.	Huidobro,	in	the	Arctic	Poems,	by	putting	in	Spain	the	great
inspiration	of	Grey,	ascended	it	to	a	higher	level	of	fantasy.	In	"Swimmer"	the	switch	click	not	only	lights	the	house,	but	the	entire	universe:	Learning	a	Boot	All	the	stars	are	illuminated	It	was	this	aspect	of	the	work	of	Huidobro	that	then	attractedDad,	movement	in	which	he	participated	somehow.	the	fact	is	that,	when	tzara	included	"Cow	Boy",	a
poem	of	horizon	carrÃ©,	in	given	3	(December	1918),	a	professor	of	then	based	on	him	his	re-section	of	the	movement,	finding	the	poem	not	only	"representative",	but	able	"to	enchant	anyone	who	possesses	algÃ4	not	all	sensibility".	the	poem	contains	a	variant	of	that	image	of	the	elevator	that	seems	so	free	to	gray	in	Arctic	poems:	in	"Llueve"	it	says
that	"Down	the	elevator	better	than	a	diver";	in	"Cow	Boy"	they	go	up	as	thermometers	("Ascenseurs	montent	comme	des	thermomÃ	̈tres").	Huidobro,	like	the	avant-garde	movement	of	which	he	was	an	integral	part,	moved	in	various	directions	at	the	same	time,	always	after	the	modern.	In	the	same	way,	we	were	in	charge	of	the	conventionalism	of
modernity,	which	both	captivated	the	futurists:	airplanes,	cars	of	races,	skyscrapers,	etc.	and	when	they	appeared,	they	made	it	thoroughly	transformed,	capriciously	modified	by	the	imagination	of	the	poet;	the	human	inventions	were	in	the	way	of	the	everydayliterary	evolution,	like	the	thermodorian	reaction	of	this	spiritual	revolution;	they
themselves	have	proclaimed	themselves	classics."(5)	This	classicism	could	be,	and	was,	interpreted	in	various	ways.	On	a	theoretical	basis,	writing	as	the	classics	meant	imitating	them	in	their	inventive	capacity;	and	much	was	then	spoken	of	the	fact	that	the	poets	(poietes)	received	their	name	from	a	word	that,	in	Greek,	means	maker,	creator.	On	a



practical	basis,	classicism	also	involved	modernizing	the	classics,	"translating"	the	great	works	of	the	past	into	the	modern	language	of	the	vanguard.	Huidobro	did	this	with	St.John	of	the	Cross,	working	his	mystical	poetry	to	impregnate	it	with	the	language	of	Arctic	Poems:	Moving	Sun	There	is	a	panne	in	the	engine	And	a	spring	odor	Leave	in	the
air	when	passing	Somewhere	a	song	IN	WHERE	I	WAS	AFTER	THIS	An	afternoon	like	this	I	looked	at	you	in	vain	About	the	mist	of	all	roads	I	found	myself	And	in	the	humor	of	my	cigarro	there	was	a	bird	The	last	employees	drowned	and	the	wandering	lambs	ate	flowers	and	gave	no	honey	The	wind	Amontona	passed	through	her	wool	Among	the
clouds	Mojadas	of	my	tears	What	else	do	I	cry?	las	ovejas	comen	flores	SeÃ±Âal	que	ya	has	pasado	Huidobro	dio	una	explicaciÃ³Ân	de	este	poema,	o,	al	menos,	lo	intentÃ³Â.	Cuando	estaba	en	Chile	en	1919,	predicando	la	nueva	estÃ©Âtica,	fue	considerado	un	iconoclasta	y,	deseoso	de	enmendar	esta	interpretaciÃ³Ân	equÃÂvoca,	visitÃ³Â	a	HernÃ¡Ân
DÃÂaz	Arrieta,	un	amigo	conservado	de	los	dÃÂas	de	Musa	Joven	y	Azul	que	llegÃ³Â	a	ser	crÃÂtico	del	influyente	semanario	Zig-Zag.	Como	evidencia	de	su	clasicismo,	Huidobro	le	llamÃ³Â	la	atenciÃ³Ân	sobre	Ã«ÂÃÂglogaÃ»Â	y	tratÃ³Â	de	explicarle	sus	imÃ¡Âgenes.	El	crÃÂtico,	aunque	no	muy	convencido,	nos	ha	legado,	afortunadamente,	una
crÃ³Ânica	del	intento:(6)	DespuÃ©Âs	de	una	detenida	conversaciÃ³Ân	con	el	autor	de	Ã«ÂÃÂglogaÃ»Â	hemos	llegado	a	la	siguiente	explicaciÃ³Ân.	El	sol	muriente	es	el	viejo	sol	que	se	muere	todas	las	tardes.	Ã¿ÂLa	panne	en	el	motor?.(*)	Yo	me	figuraba	que	el	poeta	habÃÂa	salido	en	una	excursiÃ³Ân	automovilÃÂstica	y	que	su	coche	habÃÂa	sufrido
un	desperfecto;	pero	no;	la	panne	la	sufre	el	sol	y	por	eso	estÃ¡Â	muriente.	AsÃÂ	dice	Huidobro.	Bien.	En	el	fondo	la	cosa	no	tiene	la	menor	importancia.	Siguiendo	adelante,	se	oye	una	canciÃ³Ân	perdida,	alguien	busca,	recuerda,	se	siente	sÃ³Âlo	[sic];	todo	dicho	de	una	manera	algo	extravagante;	pero	Ã¿ÂcuÃ¡Ândo	los	poetas	han	hablado	como	todo
el	mundo?	De	pronto,	en	el	humo	de	mi	cigarro	habÃÂa	un	pÃ¡Âjaro	perdido.	Ã¿ÂY	esto?	Ã¿ÂQuÃ©Â	es?	Nadie	respondÃÂa;	los	ÃºÂltimos	pastores	se	ahogaron.	Es	decir,	se	callaron;	alguien	pues,	sigue	llamando	a	alguien.	Encuentra	unos	corderos	extraÃ±Âamente	equivocados.	Arriba	las	nubes	parecen	sus	lanas	amontonadas.	Una	reflexiÃ³Ân	para
consolarse.	Y	la	explicaciÃ³Ân	de	que	los	corderos	comieran	flores:	el	amante	habÃÂa	pasado	por	allÃÂ...	¢ÃÂÂÃ¿ÂEntiendes	ahora?,	dice	Huidobro.	¢ÃÂÂMuy	poco.	¢ÃÂÂÃ¡ÂPero	si	es	la	traducciÃ³Ân	de	una	Ã©Âgloga	de	san	Juan	de	la	Cruz!	¢ÃÂÂNada	de	raro;	si	la	traduces	al	chino,	tampoco	la	entiendo.	La	extravagancia,	tan	evidente	en	esta	clase
Inventiveness,	surprised	the	readers	of	Érotic	poems,	exasperating	some	and	fascinating	others.	others.	
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