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Qué clima es éste de arenas movedizas y fuera de su edad
Qué pals de clamores y sombreros htimedos
En vigilancia de horizontes
Qué gran silencio por la tierra sin objeto
Preferida sélo de algunas palabras
Que ni siquiera cumplen su destino
No es cambiar la tristeza por una ventana o una flor razonable
Ni es un mar en vez de un recuerdo
Es una aspiracion adentro de su noche
Es la vida con todas sus semillas

Explicdndose sola y decorada como montaria que se despide

Es la lucha de las horas y las calles
Es el aliento de los drboles invadiendo las estrellas

Son los rios derrochados
Es el hecho de ser amado y sangrar entre las alas
De tener carne y ojos hacia toda armonia
¥ bogar de fondo a fonde entre fantasmas reducidos
¥ volar como muertos en torno al campanario
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ISBN 978-987-4409-21-8 14 x 20 cm, 76 pages 1st edition June 2018 out-of-the-serial collection $2.000,00 Vicente Huidobro (Chile, 1893 aa 1948). Poet, narrator, playwright, movie screenwriter, candidate for the presidency of the repopular, father of Creationism and one of the most relevant authors of the Spanish-American poetry of the twentieth
century. Very early he traveled to Paris where he contacted the avant-garde. He was a friendship with artists like Pablo Picasso, Juan Gris, Hans Arp, Max Jacob and Pierre Reverdy, among others. In 1937 he participated in the Congress of Antifascist Writers in Defense of Culture (Valencia, Spain). During the Second World War he was a
correspondent for The Voice of America. From his poems, they stand out: Adam (1916), The Water Mirror (1916), The Square Horizon (1917), the Equator (1918), the Arctic Poems (1918), Altazor (1931), the Sky Tremor (1931), the See and the Palpar (1941), the Citizen of oblivion (1941) and the poems (1948). Its podium has exercised special
attraction among young people and continues to be a permanent object of study. The present edition includes two emblematic books by Vicente Huidobro: Equatorial and Arctic Poems, both published in Madrid in 1918, that is, exactly a century ago. They are nothing less than the opening texts of the Vanguard in Spanish. Both Equatorial and Arctic
Poems employ all the type-grific audacity that the new static of those years sponsored: exclusivity of punctuation signs, innovative use of blank spaces and whole verses in capital letters. Oscar Hahn [a poem ] House On the table The tender fan A dead bird in full flight The house in front of white plaster and snow In the garden ignored Someone walk
And a wrong angel He has fallen asleep on the smoke of the chimney To follow the road You have to recommence WHO HE KNOWS There were so many things that there was no encontrar NaciA3A en Santiago el 10 de enero de 1893, hijo de Vicente GarcAAa Huidobro y MarAAa FernAjAndez BascuA+Aan, la cual se destacA3A~pgr ser una figura del
feminismo chileno y organizadora de tertulias. Sus primeros estudios los realizA®A junto a institutrices para que luego ingrese al Colegio de San Ignacio de Santiago. A los dieciocho aA+Aos inicia sus estudios de Literatura en el Instituto PedagA3Agico de la Universidad de Chile. Al comenzar a escribir sus obras literarias utilizA®A elA AseudA*Animo
Vicente Huidobro.A ASus primeras obras publicadas fueron: Ecos del alma (1911);A ACanciones en la noche, La gruta del silencio y Las pagadas ocultas (1913); Las pagadas ocultas (1913) y finalmente AdAjAn (1916). Todas estas obras se destacaron por tener impregnadas el movimiento modernista. Huidobro pasa una breve tiempo en A ABuenos
Aires junto a A Ala escritora Teresa Wilms Montt, a la cual ayudA3A a escapar de un convento. Luego se dirige a Europa donde pasa una larga estadAAa junto a su familia. A AEs aquAA donde da inicio su segundo perAAodo de escritor que se denomina A«Avanguard1a heroicaA»A publicando El espejo es agua (1916); HorizA2An carrA©A (1917). AsAA
mismo, en Madrid en 19178 publica Ecuatorial, Poemas AjArticos, Hallali y Tour Eiffel; en 1921 su fase termina con la publicaciA3An de la obra Saisons Choisies.A A Y el tercer perAAodo de escritor estAjA entrelazado con la articulaciA3An de un discurso poA©Atico mayor. Donde publica obras tales como: Mio cid Campeador (1929), Altazor (1921), y
Gilles de RaAAz (1932). En el libroA AAltazor se destaca su estA©Atica literaria A Allamada A«AcreacionismoA»A que dio inicio en ParAAs en 1916. Esta escritura promueve evitar las anA©Acdotas y descripciones, hacer A©Anfasis en los efectos visuales, utilizar la tipografAAa y lo mAjAs novedoso es permitir que el autor se compare con un Dios. A
finales de 1947 sufriA3A un derrame cerebral y despuA©As de convalecer durante dAAas, el 02 de enero de muriA3A en su casa de Cartagena. Y tras su fallecimiento su hijaA AManuela GarcAAa Huidobro publica pA3Astumamente A AA«AAAltimos poemasA»A. La razA3An de inspiraciA3An de Vicente Huidobro claramente estAjA A Amarcada por tres
momentos literarios: modernismo, vanguardismo y el creacionismo. Pero mayormente se destaca por promover la tendencia vanguardista en Chile y AmA©Arica Latina, la cual le permitiA3A crear su teorAAa estA©Atica denominada creacionismo. Obras:A A Ecos del alma (1911) La gruta del silencio (1913) Canciones en la noche (19139 Pasando y
pasando (1914) Las pagodas ocultas (1914) AdAjAn (1916) El espejo de agua (1916) Horizon carrA©A (1917) Poemas AjArticos A A(1918) Ecuatorial (1918) Tour Eiffel (1918) Hallali (1918) Saisons choisies (1921) Finis Britannia A A(1923) Automne rA©Agulier (1925) Tout A A coup (1925) Manifestes (1925) Vientos contrarios (1926) MAAo Cid
Campeador (1929) Temblor de cielo (1931) Alrazor (1931) Tremblement de ciel (1932) Gilles de RaAAz (1932) La prA3Axima (1934) PapAjA o el diario de Alicia Mir (1934) Cagliostro A A(1934) En la luna (1934) Tres novelas ejemplares (1935) SAjAtiro o el poder de las palabras (1939) Very palpar (1941) El ciudadano del olvido (1941) AAltimos
poemas (1948) B1bl1ografAAa Vicente Huidobro es uno de los poetas mAjAs importantes de la literatura chilena y latinoamericana de vanguardia, su obra posee ademAjAs renombre internacional. ComenzA3A a escribir y publicar poesAAa desde muy joven: Ecos del alma (1911) y Las pagodas ocultas (1914) son algunos de sus primeros libros. Siendo
muy joven viajA3A por primera vez a ParAAs, donde residiA3A durante largos periodos. AlIAA tomA3A contacto con los principales exponentes de las vanguardias europeas, movimientos artAAsticos rupturistas que ejercieron gran influencia sobre el arte contemporAjAneo. Huidobro fundA3A su propio movimiento poA©Atico de vanguardia, el
creacionismo, cuyos postulados poA©Aticos consituyen la base de la mayor parte his literary production. They also exerted a strong influence on the Spanish-American avant-garde. Some of his most important works are the books of Equatorial Poetry (1918), Arctic Poems (1918), Altazor (1931), See and Palpar (1941) and The Citizen of Oblivion
(1941). The poem Huidobro poetic art is almost a manifesto of creationism. In it you can identify the guidelines to write this new avant-garde poetry. Those guidelines? Run with the poem. Let the verse be like a key that opens a thousand doors. A leaf falls; something passes through; as long as the eyes are created, and the soul of the ear is shaking.
Invent new worlds and take care of your word; the adjective, when it does not give life, kills. We're in the nerve cycle. The heat hangs, As I recall, in the museums; but that's not why we have less strength: The true vigor Resides in the head. Why are you singing the rose, oh Poets! Make her penetrate into the poem; only for us live all things under the
Sun. The Poet is a little God. From The Water Mirror, 1916 The word is for Huidobro an autonomous object; through uncommon gains, capable of infusing new meaning, the poet can create new universes of language with it. The Water Mirror - Vicente Huidobro Vicente Huidobro microdocumental Vicente Huidobro and the Idea de Creacionismo en
Poesia Did the poem relate to any of the ideas they had about the title? What? Recognize features of creationism in this poem? close Loading PreviewSorry, preview is currently indisposable. You can download the paper by clicking on the button above. July 5, 2014 by niniasabelotodo Vicente Huidobro All dark under the electrified rain The house by
the empty sea And between the water threads A nest is held Where I hide A mortal star Or a firefight There are butterflies in my chest and on the songSubtages A light colonizes the deserts This snowmobile is killed a day we will leave the countries towards seas in deaf my star towards the yerba alive before this darkness comes from the closet where
I have hidden my patio and life full of mosses of the sixth floor The elevator descends better than a diver. Ertico poems is the first example of avant -garde writing in Spain and, which contains short poems, was the most accessible volume for readers not familiar with the new static. His poems were read and relieved, studied and imitated by an entire
generation of Spanish Spanish young people ready for something new. Those who could not acquire the book in Sa, copied their content by hand. Some of these first enthusiasts, such as Antonio Machado, were eventually disturbed by the extravagant images of Huidobro; While others, such as Gerardo Diego, saw new possibilities for the Lirica poetry.
(1) Juan Larrea was an instant converter. Remember how Gerardo Diego, returning from Madrid in May 1919, passed through Bilbao, "bringing with him three poems of Huidobro that he had copied by hand of poems ajrcticosa". For Larrea, these poems were decisive: "her novelty impressed me in such a way that from that day I began to feel that I
was a completely different person." (2) One of the poems was "moon" (moon "( Moon): So far from the life that the wind made us sigh and the moon sounds like a clock we have fled the winter in our path and the past full of dry leaves loses the path of the forest we smoke so much under the bursts That the almondrosllenn to tobacco midnight on the
distant life someone cries and the moon forgets to give the (We were so far from life / that the wind would sigh / the moon sounds like a clock / we have fled / winter fell through our route / and the past full of dry leaves / loses the path In the forest / we smoked under the cenor / that the almonds smell like tobacco / midnight / about the distant life /
someone cries / and the moon forgot to take time) what impressed Larrea was the atmosphere of another world of the poem, particularly The intriguing quality of The False Samile around which everything seems to be organized: "The Moon sounds like relax." It is only after thinking about the poem and the analysis of the mechanism of its images,
which one can decode the comparison: the disk of the full moon is taken for the illuminated face of a clock of the church; As the night falls, the moon does not give him time. For an acute reader like Larrea, the poem is only momentarily disorienting, and that is his charm. However, a less acute reader could be left out of the poem, completely excluded
from his private association system. This is the kind of things that worried Juan Gris in poems ~~ " ", the occasional secrecy of him and the forced quality of some of his images. In a letter from October 1918, he raises the point with Huidobro: (3) With respect to his books, I must first tell him the great pleasure that his dedication gives me [4 «to Juan
Gris and Jacques Lipchitz, remembering our night talks in that Corner of France & », in poems £ tiles] and then the great poetic emotion that I had when reading them, especially the poems a £ alerticos. In these books something is issued that does not exist, for example, in the book of Juan Rama © n [Jima © nez] that you sent me: a lyricism and a
poetry that is quite rare to find and that is the only thing that interests me. And now, since I am your friend and since sometimes you have asked me to do so, I proceed to make a critics of your I consider Poemas AjArticos to be superior to Ecuatorial or at least I understand it better, being more familiar. The other book is too grandiose for me and I
haven't yet managed to penetrate it. The two of them are certainly better than Horizon carrA©A, but . . . since then I have reflected a lot about certain things and if before I could accept certain literary procedures that you use now I don't accept them. I will explain myself better. There is in your productions a certain itch for imagery that is
exaggerated and that takes some force away from your poems and from the true emotive image. Thus, when you write cotton clouds you make an image that is clever but arid and not poetic, but when you write the clouds passed by sailing toward the Orient you give an emotion, while an elevator like a diver has no other basis than your own
cleverness. Notice how all the powerful images in your book have in common a solid base. The winter comes, etc. (cold cemetery). Tied to a ship etc. (tied to destiny), and nothing more vulgar than a handkerchief drying in the sun to which you add in the moon. Surely, a good adjective is worth more than a clever non-emotive image, and even some of
MallarmA©A's touffe is better than an image that is forced. Huidobro was fortunate in having the candid criticism of a mind as sharp as that of Gris. But art was moving away from the cerebral kind of synthetic Cubism preferred by the painter, and Dada, with its penchant for striking metaphor A«AfoundA»A by chance, was in the air. Especially in
Spain, where Picabia had returned to bring out 391. Huidobro would eventually move in this direction, although only briefly; but for now, his books of 1918 must be considered within the framework of literary Cubism. A somewhat heterodox Cubism to be sure, as Gris's critique makes apparent, but one in which the imagery, however bizarre, was not
the result of mere chance, but of the poet's mental inventiveness. What was happening in Huidobro's poetry, and what gray did not understand complete Cultivate a new type of textual dynamism, based on the principle that a poem reads from beginning to end. Instead of a word collage, a poem is really a verbal sequence. Similarly, a book is a
sequence of texts. And in poems £ alerticos a text often generates another. Not in a ruggedly structured pattern, but in a loose intertextual way. A poem like & ¢ & "Lunaa ¢ a", for example, is related to another previous poem in the book, "moon or relax "Sunning / the same noise / the moon and the relaxation" (later in the valley without sun / the same
noise / moon and the clock). There are many of these images in ** *° imagents, images that, through the repetition force, lose their hermeticism and acquire their importance more full in the context more widely of the book. The cigarettes that shine in the dark, for example, generate a complete family of luminescent associations, which generally
serve to do close to what is far, or vice versa. And also, something as elusive as time is often tangible; In one case, through an impleme © n). These lines of "Donjona ¢ &" (turret) can be done to reflect on other poems and, in last instance, clarify the image of the closing A train arrested on the plain at carbds ecah es ameop etse ne ;ralupop n3Aiserpxe
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erbos neac sarudam saroh sal. odnauc ne odnauc eD sallertse sal argnased aviv aretog anU autumn. This is a more intense application of the principle of artistic transformation of reality outlined in Horizon CarrA©. Eventually, in the manifesto to CrA©ation (November 1921), Huidobro would spell out the formula for this particular kind of
A«creationismA»: To invent is to make two things parallel in space come together in time, or vice versa, thus presenting in their conjunction something new. The ensemble of diverse new realities united by a common esprit is what constitutes the created work. Juan Gris was then saying much the same thing about his own work, when, defining his art
as one of A«synthesisA», he specified: «I try to make concrete what is abstract; I proceed from the general to the particular in order to arrive at something new.A»(4) The difference between them is not one of method but of means, and of temperament. Gris, like Reverdy, was disciplined and analytic; Huidobro was lyrical and fanciful. The poet's
transformation of just one of the painter's images is sufficient to appreciate this difference: when Gris was translating A«Arte poA©ticaA» from The water mirror, he added in these lines, entirely of his own invention: Un bouton un 1A©ger coup et toutes les chambres s'A©clairent. Electricity as the symbol of the modern age. Huidobro, in Arctic
Poems, putting Gris's great inspiration into Spanish, raised it to a higher level of fantasy. In A« NadadorA» (Swimmer), a flick of the switch doesn't merely light up the house, but the universe: Learning a botA3n All stars are illuminated (Pushing a button / all the stars light up) It was this aspect of Huidobro's work that then attracted Dada, a
movement in which he was somehow absorbed. The fact is that when Tzara included A«Cow BoyA» a poem from Horizon carrA© in Dada 3 (December 1918), one critic of the time based his review of the movement on it, finding this poem not only A<<representat1veA>> but capable of A«enchantmg everyone with ateop le euq ed ohceh led secnotne ozih
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»AalaC al ed ocihC«A ne ;)»Aozub nu euq rojem rosnecsa le edneicseD«A( ozub nu omoc 3Aidnecsed onu »AeveulL«A ne :socitrjA sameoP ne otiutarg nat odartnocne sirG rosnecsa led negami ase ed etnairav anu eneitnoc ameop lE .sodot oN )5(.»Aytilibisnes ciryl ,rotnevni ,rotnevni acifingis ,ogeirg ne On a practical basis, classicism also meant
updating the classics, "Translating" the great works of the past in the modern language of the vanguard. HuidoBro did this with "a 1,000 Gloga" (Eclogue), a modern version of St.John of the cross 'The Dark Night of the Soul' (The Dark Night of the Soul). This masterpiece was described by the Spanish mystical as a poem "in which the soul sings the
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problem. continuing in the poem, one listens to a lost song, someone is looking for something, remember, feels alone. All this is established in a rather extravagant way; but when have the poets expressed themselves like the rest of us? suddenly, “in the smoke of my cigar a lost bird”. And this? What is 1t'? Nobody answers the last shepherds drown, in
other words they are silenced. Someone, then keeps calling someone else. one encounters some strangely confused sheep. top, the clouds accumulate like wool mountains. a reflection of satisfaction. and the explanation of the flowers of the sheep he eats: someone special had been there. . . &€ - Do you understand now ? &€, very little. &€, but this is a
translation of a cloak of Saint Jun of the Cross! 4€: I am not surprised; if you had translated it into Chinese, I would not have understood it either. It was the obviously capricious nature of this kind of inventiveness that shocked readers of datertic poems, exasperating some and enchanting others. contains short poems, it was the mets volume
accessible to readers unfamiliar with the new one. so poems were Leddos and Releados, studied and imitated by a whole generation of jé -venes espaa = oles disputos un accept a do lo novedoso. those who couldn't buy the book copied it by hand. among us enthusiastic, some, like antonio machado, felt disturbed by the extravagant imatoes of
huidobro, while others, like gerardo diego, saw in eletas a new possibility for the Poesé&a la. (1) immediate conversation, remembers that retrésar gerardo diego de madrid in May 1919, & “It brings written by hand three poems ofseuqca] y sirG nauJ A"[ airotacided ut odasuac ah em euq recalp narg le riced oremirp ol obed sorbil sut erboS :orbodiuH a
sirG ed )81-X-51 ,sehcoL-s"Arp-ueiluaeB( atrac anu ne odaticilpxe adeuq otsE .senegjAmi sus ed sanugla ed adazrof azelarutan al y etnetimretni omsitemreh us ,socitrjA sameoP ne sirG nau] a abapucoerp euq amelborp ed opit le se ets©A Y .senoicaicosa ed odavirp ametsis us ed etnemlatot odarretsed ,ameop led odiulcxe aAradeuq oduga sonem
rotcel nU .otnacne acidar us ednod olle ne se y ,etnemaenjAtnemom ol3As rodatneirosed atluser ameop le aerral. omoc otneta rotcel nu araP .aroh al ad on joler-anul al y ehcon al odneyac av ;aiselgi ed joler nu ed adanimuli arac al rop amot es anell anul al ed ocsid le :n3Aicarapmoc al racifidocsed onu argol senegjAmi sus ed otneimanoicnuf le razilana
ed y ameop le ne rasnep ed s©Aupsed o0l3AS .»AJOLER NU OMOC ANEUS ANUL AL«A :odot esrazinagro ecerap lauc led rodederla limAs oslaf led etnagirtni otcepsa le etnemralucitrap y ,ameop led ,odnum orto ed omoc ,arefs3Amta al are aerral a abanoiserpmi sjAm euq oL aroh al rad adivlo anul al Y aroll neiugla anajel adiv al erboS ehconaideM
ocabat a nnellsordnemla sol euQ selobrjA sol ojab somotnat somamuf atserolf al ed orednes le edreiP saces sajoh ed onell odasap le Y onimac ortseun ne 3Ayac onreivni 1E odiuh someh etnemlit?AnI JOLER NU OMOC ANEUS ANUL ALY raripsus aAcah son otneiv le euQ adiv al ed rapacse :»AanuL«A are sameop sose ed onU )2(.»Aorto emritnes a
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no longer only pesa', as in the popular express1on in this poem it is forced to "fall" Th1s is a more intense use of the pr1nc1p1e of artlst1c transformation of the suggested reality in Horizon CarrA©. Over time, in the mamfesto before CrA©ation (November 1921) Huidobro would raise the formula of this particular spe01es of' creacmmsmo" Inventar is
to make two parallel things in space come together in time or vice versa, thus expressing, in its conjunction, something new. The whole of diverse, new realities united by the same spirit, is what constitutes the created work. At that time, Juan Gris described something very similar about his own work when, in defining his art as a "synthesis", he
specified: "I try to make concrete what is abstract, from the general to the particular, so to get something new".(3) The difference between them is not of all, but of means and of temperaments. Gris, like Reverdy, was disciplined and analytic; Huidobro was whimsical and lyric. The transformation made by the poet of one of the pictures of the painter
allows us to appreciate this difference. We can remember that when Gris was translating "Political Art" from The Water Mirror, he added these verses, completely from his invention: A bouton a IA©ger coup et toutes les chambres s'A©clairent. Electricity appears as a symbol of modern age. Huidobro, in the Arctic Poems, by putting in Spain the great
inspiration of Grey, ascended it to a higher level of fantasy. In "Swimmer" the switch click not only lights the house, but the entire universe: Learning a Boot All the stars are illuminated It was this aspect of the work of Huidobro that then attractedDad, movement in which he participated somehow. the fact is that, when tzara included "Cow Boy", a
poem of horizon carrA®©, in given 3 (December 1918), a professor of then based on him his re-section of the movement, finding the poem not only "representative”, but able "to enchant anyone who possesses algA4 not all sensibility". the poem contains a variant of that image of the elevator that seems so free to gray in Arctic poems: in "Llueve" it says
that "Down the elevator better than a diver"; in "Cow Boy" they go up as thermometers ("Ascenseurs montent comme des thermomA“tres"). Huidobro, like the avant-garde movement of which he was an integral part, moved in various directions at the same time, always after the modern. In the same way, we were in charge of the conventionalism of
modernity, which both captivated the futurists: airplanes, cars of races, skyscrapers, etc. and when they appeared, they made it thoroughly transformed, capriciously modified by the imagination of the poet; the human inventions were in the way of the everydayliterary evolution, like the thermodorian reaction of this spiritual revolution; they
themselves have proclaimed themselves classics."(5) This classicism could be, and was, interpreted in various ways. On a theoretical basis, writing as the classics meant imitating them in their inventive capacity; and much was then spoken of the fact that the poets (poietes) received their name from a word that, in Greek, means maker, creator. On a



practical basis, classicism also involved modernizing the classics, "translating" the great works of the past into the modern language of the vanguard. Huidobro did this with St.John of the Cross, working his mystical poetry to impregnate it with the language of Arctic Poems: Moving Sun There is a panne in the engine And a spring odor Leave in the
air when passing Somewhere a song IN WHERE I WAS AFTER THIS An afternoon like this I looked at you in vain About the mist of all roads I found myself And in the humor of my cigarro there was a bird The last employees drowned and the wandering lambs ate flowers and gave no honey The wind Amontona passed through her wool Among the
clouds Mojadas of my tears What else do I cry? las ovejas comen flores SeA+Aal que ya has pasado Huidobro dio una explicaciA3An de este poema, o, al menos, lo intentA3A. Cuando estaba en Chile en 1919, predicando la nueva estA©Atica, fue considerado un iconoclasta .y, deseoso de enmendar esta interpretaciA3An equAAvoca, visitA3A a HernAjAn
DAAaz Arrieta, un amigo conservado de los dAAas de Musa Joven y Azul que llegA3A a ser crAAtico del influyente semanario Zig-Zag. Como evidencia de su clasicismo, Huidobro le llamA3A la atenciA3An sobre A«AAAglogaA»A y tratA3A de explicarle sus imAjAgenes. El crAAtico, aunque no muy convencido, nos ha legado, afortunadamente, una
crA3Anica del intento:(6) DespuA©As de una detenida conversaciA3An con el autor de A<AAAglogaA»A hemos llegado a la siguiente explicaciA3An. El sol muriente es el viejo sol que se muere todas las tardes. A;ALa panne en el motor?.(*) Yo me figuraba que el poeta habAAa salido en una excursiA3An automovilAAstica y que su coche habAAa sufrido
un desperfecto; pero no; la panne la sufre el sol y por eso estAjA muriente. AsAA dice Huidobro. Bien. En el fondo la cosa no tiene la menor importancia. Siguiendo adelante, se oye una canciA3An perdida, alguien busca, recuerda, se siente sA3Alo [sic]; todo dicho de una manera algo extravagante; pero A;AcuAjAndo los poetas han hablado como todo
el mundo? De pronto, en el humo de mi cigarro habAAa un pAjAjaro perdido. A¢AY esto? A¢AQuA©A es? Nadie respondAAa; los A2Altimos pastores se ahogaron. Es decir, se callaron; alguien pues, sigue llamando a alguien. Encuentra unos corderos extraA+Aamente equivocados. Arriba las nubes parecen sus lanas amontonadas. Una reflexiA3An para

consolarse. Y la explicaciA®An de que los corderos comieran flores: el amante habAAa pasado por allAA... ¢AAAA;AEntiendes ahora?, dice Huidobro. ¢AAAMuy poco. ¢AAAAjAPero si es la traducciA3An de una A©Agloga de san Juan de la Cruz! ¢AAANada de raro; si la traduces al chino, tampoco la entiendo. La extravagancia, tan evidente en esta clase
Inventiveness, surprised the readers of Erotic poems, exasperating some and fascinating others. others.

Las mejores ofertas para ARCTIC Poemas/Poemas Articos, libro en ristica por Huidobro, Vicente; Frazer, Tony (T... estdn en eBay Compara precios y caracteristicas de productos nuevos y usados Muchos articulos con envio gratis! POEMAS ARTICOS. 9789563140286, HUIDOBRO, VICENTE, $ 6.900. "Fiel a si mismo y al espiritu de su época,
Huidobro privilegié la imagen por sobre todos los recursos de la poesia. Poemas articos estd armado segun este propoésito: una imagen tras otra sin mas vinculo que los espacios en blanco que las separan. Son versos sorprendentes, que no desdefan la belleza. Frente al mar, en Cartagena (Chile), muri Vicente Huidobro en 1948, y frente al mar (o tal
vez sobre 1, como reza su epitafio) reposan sus restos en el camposanto de la bella localidad chilena. LORD CHESELIN. Poemas Articos (1918) A Juan Gris y Jacques Lipchitz Recordando nuestras charlas vesperales en aquel rincn de Francia 22/09/2020 - Somente tu vives L4 fora é o fim do mundo e do violoncelo Uma ladgrima treme a bordo do céu A
terra se afasta e se desinfla Igual a teus olhos e teu rosto O quarto se esvaziou pela fechadura DE REPENTE, 3 Me afasto em siléncio como uma fita de seda Caminhante de rios Todos os dias me afogo Em meio a plantagdes de preces Vicente Huidobro (Santiago, 1893 - Cartagena, Chile, 1948) Poeta chileno fundador del Creacionismo, movimiento
poético vanguardista. Fue ademaés uno de los impulsores de la poesia de vanguardia en América Latina. Vicente Huidobro nacié en el seno de una familia de la elite oligarquica, vinculada a la gran propiedad agricola, a la banca y a la politica. Cursé la ... Poemas articos estd armado segun este proposito: una imagen tras otra sin mas vinculo que los
espacios en blanco que las separan. Son versos sorprendentes, que no desdefian la belleza. Su efectividad hace pensar en la inspiracién y, por equivalencia, en la vo. "Fiel a si mismo y al espiritu de su época, Huidobro privilegié la imagen ... Vicente Huidobro POEMAS ARTICOS. A. Hernandez Nicolas. Full PDF Package. This Paper. A short summary
of this paper. 29 Full PDFs related to this paper. Poemas de Vicente Huidobro ordenados de mejor a peor. Vota por tu favorito. Toggle sidebar. Yavendras.com. Inicio sesién / Registrate . Portada . Poemas . Vuestros poemas; Amistad; ... Me basta con mirarme en un espejo Para saber que estas llorando y me has llorado Sélo tu salvas el llanto Y de
mendigo oscuro Lo haces rey coronado por tu mano. Poemas Articos Poemas Articos (1918) Vicente Huidobro A Juan Gris y Jacques Lipchitz Recordando nuestras charlas vesperales en aquel rincéon de Francia HORAS El villorio Un tren detenido sobre el llano En cada charco duermen estrellas sordas Y el agua tiembla Cortinaje al viento La noche
cuelga en la arboleda En el campanario florecido
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